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African Processional
Jambo rafiki yangu

(Unison choir, T.T.B.B. choir, Tenor solo, and Percussion)

Carah Reed and D.V.M.

Freely, like a tribal call

D.V. Montoya
edited by Ron Kean
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The choir begins the procession. One way of processing is to
step forward with the right foot and then march in place for 3
steps. The whole group stops marching at every three-two bar.
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Note: Repeat 10 times, 2 times for each instrument. Jayerthe
entrances of the percussion according to the numhbars given.
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All percussion continues simile until the end

Lead drum may improvise during these two
measures (throughout the work).

(including the difference in the three-two bars).
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Percussion same as measures 11 and 12.
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Percussion same as meqsares' 1 and 12.
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